


right moves

With clever spatial solutions and must-have furnishings, Rogar Hirsch
Architect and interior design firm Tocar revived a tired TriBeCa loft

"It was a model job,” says Boper
Hirach Mo, not a fashion shool. The
archilect Wit referring 1o & collabo-
ilion bebween his namésa ks s8udn

arel [he desipn Hinm Tocar, hired oy a

pair of design-savwy art collectons
Tocar partners Susan Beinar and
Christina Sullivan concur. Explains
Bednar, "Our firm's narmse 15 Ssams!
for “to touch or influence,” which is

what we ¢ wilh clenls.
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To transform the 1,200-sguare

foot TriBeCa apastment from blah o

bedarzling. Hirsoh, associaie Myriam

Cortl, and Tocar agrecd on todal de

malitlon. Despite the space’™s ©
balling, 500 CEIENFS and supe fhaous
walls made it enclosed and dark
Mare an "upbow ™ DD noo
than & daowntown bofi
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Bedrar. But leaving
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Areas—wasn L

The cli=ns
work space, and a spol for L
casional guest o o3 Il heme
A few deflt strowes addressed Lhese
igencies as well as aliowing the
7 I
architects and desigrers to make a

rmaterials statement of their own. -



T v bhe damng area, fecar paired ds awn feak charrs nth juins ' ik Saur Adie, Magiaded 3 1 FE0 s maldod -plasiic Cifare SoIT5ass Congsedil and a pap pilage o
Fhalpsraohy: Lisa K S27. Badfom: The lving ansa’s PR-11 chairs by Poul Kjserholm, Sola sofs by Anfa Calhemio, Egg oh
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Just past the entry, Hirsch and Corti
irserted their cleverest element: a

O-fscit -boreg, B-fooa, 9-inch-high eborny
partitian that not only screaned tha
A . sk 5l i wd w1}
LUTHTTE, <l LA dHSAr Lk alned sEalin
guest guartars in the form of 3 cus

toan Murphy bed. Tocar then sdded

tramshecent cotton draperies affixed
Lo & cadlh ng rack, :-Iln-'--r:F_ LR 10
be drawn for separaton or tucked
Lo T

ot of sight in LFE pRar e 0T

lafch closets. The resull: Lermiprivabe

suarters [or vigiton: and, onoe they 're

pone, no wasled space for the clients

A second rmultipurpose irick ad-
dressed woek-play questions. On the
|Evir g anea’s end wall, a 13-loot-long
reak countér wih 1 lip-top SEgments

fECd o HiE DRSS |||:1|'.'| B DE
ape drowers and a tackboard. Maan
while, the wall above the ledpe Senned
as & film and TV screen for 3 celling
mounbed projector. Charles and Ray
Eames’s Aluminum Group chanrs. in
appe-gredn leaher, doubled-as Task
s&ating and from row

Ihe architects and Tocar dewised
wel 3 sthier clever breatment to Sep
arate the dining ares and kiichen
a B-fpot-squars, steel-edped sliding
parel that also supports an iInfncaie
cut-paper collage by Dodi Wedar-
one of many artworks the clients
describe as “ohsessive-compulsive,”
Faor the dining side, Tocar selected a
ferdme Abel Sepuin teak table, com-
plemenbed by custom teak chairs
and & grocvy 15960 mokied-plastic
cansole by Ettore Solisass.

The Eitchen's star piece boasts a
sippilarly prestigious lineage. Badnar
and Sullvan r:;&n:'p:rkr- } scame 120
viniage Roger Capron ceramic Likes,

mumbered the kack ol each, and in

sialied (nefr=—{n [he required
G tha iop shirlece of & Diushee-shes
counber. “Thoy were a lu Ky fimd
ways Bednar. "Both we and our
clients had seen them separately
at the shop.”

The ':l.":'._d area's mix of contem
peorary, vinlage, and cusiom [urr

ture proved equally worthy of -«
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discerning eyes. Seating comprises
Antonie Citenio’'s Solo 2080, Poul

Kjserhalm's FiK-31 chairs, and Arne
|acobsen & |k

Tables are all Tocar creations, For

g chair and attoman

cide pakles, Badnar and Sullivan de-

signed rython-covered madals: far

a eodkLadl table, the desi@niis Comm

bined a chrome base, circa 15960,

anchar 1f all® A

with a glass top
r

ne plies ulbra custom rug, stcn

P

squares of alian pony skin

Hirsch, Corti. and Tocar in

Ammerscan black-walnut §looris
Uhe art-1ilked master sulte, a ong
with @ 9¥-foat-high panel of acid-

% 10 separale the bed

room from a dressing area. Up-lif by

| luorescenls recessed n Lthe | loor,
the panel reveals the blurred orange-

painted backs ol the dresang arga’'s

hree slorage bow |ikog @y aeri
canny architectural Mark Rothko
Given the ol s erviabde art and
=||r"|'.l'.r|l;-- it's a surprese that all
four parbicipants cabe Lhe 45-square-
foat puest bathrooam as thedr avorite

th & lloar ol oned

Ther gain, w
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Galascy schast, a [loating wenpd cab
inel, and an iniegrally [ marrar set

flush against cusiom Jonathan Adler
ceramic wall tiles, we can see wiy. =
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